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THE TNT SUMNER '75 REPORT 


Response to our unique, one-time-only giant monster 
poster issue (TMT #39, March, 1975) was so enthusiastic 
that we found ourselves happily forced to yield to intense 
public pressure and publish a SECOND unique, 
one-time-only giant monster poster issue to provide 
enough creature comfort to sustain us through the long 
hot summer months. For this dinosaur-oriented edition of 
our suitable-for-framing poster issue, we’ve assembled a 
new cast of outsized saurians, rhedosauri and every other 
sort of prehistoric species under the Fright Filmdom sun. 
Included in this issue are titanic terror photos, plus 
biographies and credit information, on such dynamic 
dinosaurs and beastly brethren as the BEAST FROM 
20,000 FATHOMS, GIANT BEHEMOTH, GORGO, 
GWANGI, DINOSAURS, REPTILICUS and other 
gruesome greats, including return appearances by the 
dual kings of Monsterdom, GODZILLA and KING 
KONG. Hope you enjoy this eerily assembled Stone-age 
crew. 

As for what’s happening in the horror industry, well, 
it’s almost more to the point to inquire what isn’t 
happening. The monster buz and its fans, even as we had 
earlier exhorted, have been keeping themselves alive and 
active in ’75. A sinister spate of high-budget horror films 
have been released, or are set to be released, over the 


summer months, including such big bucks productions as 
JAWS, ROLLERBALL, BUG!, THE STEP FORD 
WIVES, THE REINCARNATION OF PETER PROUD 
and ISLAND AT THE TOP OF THE WORLD. JAWS in 
particular has been accumulating lofty plaudits as one of 
the most effective (and expensive) fright films to arrive in 
quite some time. Less inspired but equally rampant are 
such lower-priced offerings as RACE WITH THE 
DEVIL, DEATH RACE 2000, TIDAL WAVE, A KNIFE 
FOR THE LADIES, TOMB OF TORTURE and literally 
dozens more. As might be expected, your creature critics 
at THE MONSTER TIMES will be bringing you their 
inspired evaluations of the above and any other sinister 
films slated to slither out of the celluloid woodworks soon. 

Alert fright fans are also aware of a recent resurgence 
of interest in the Dracula legend. Though the bloody 
Count has been a popular figure since Bram Stoker first 
immortalized him in print almost 80 years ago, the last 
few months have witnessed a veritable deluge of 
Dracula-directed films, books, and other media works. 
The literary world has recently unleashed several studies 
of both Stoker’s Dracula and the real Transylvanian 
Dracula— the infamous Vlad the Impaler— with Leonard 
Wolf’s THE ANNOTATED DRACULA, Don Glut’s THE 
DRACULA BOOK, Raymond T. McNally’s A CLUTCH 


OF VAMPIRES, McNally and Radu Florescu’s 
DRACULA, A Biography of Vlad the Impaler, as well as 
titles like THE SEAL OF DRACULA and THE 
ILLUSTRATED DRACULA, all hitting bookstores 
within the same short stretch of time. So overwhelming 
has this effusion of Draculabilia been that we at TMT will 
be devoting an entire near-future issue to the dire doings 
of the legendary Count. Among the frightening features 
we’ve already lined up for that cape & crucifix issue are 
exclusive TMT interviews with Christopher Lee, Peter 
Cushing and Leonard Wolf, a lively profile on Vlad the 
Impaler by Mean Dean Latimpr, Tom Rogers’ report on 
THE MANY DEATHS OF DRACULA, a first-hand 
account of a terror-spiced Tour of Transylvania by roving 
TMT correspondent Kurt Brokaw, a play-it-yourself 
Dracula & Van Helsing game, and other exciting items in 
a jugular vein. 

So it appears that TMT has a sinister second-half of the 
“Year of the Monster” lined up for you. That, at least, is 
the way we see it, and call it, for, even if you care to 
concede us precious little else, you’ve got to admit we call 
’em as we see ’em. It’s just that we happen to see better 
in darkness, is all. 


Oocr 


NEXT ISSUE! 

If you enjoyed this issue and the special 
All-Demon, All-Exorcism issue that immedi- 
ately preceded it, you’ll be glad to -hear that 
we’ve got a weird winner-and-a-half lined up 
for you next time. Eclectic in nature, fascin- 
ating in form, our next issue will be a grue- 
some grab-bag of nefarious news, reviews, 
previews, profiles, surveys and surprises in 
the time-honored TMT tradition. 

Launching said issue in fine, futuristic, 
sci-fi style will be Jason Thomas’ royal TMT 
filmbook treatment of the popular space 
satire BARBARELLA, the film Jane Fonda 
loves to hate. Also on hand will be a special 
feature on William Castle’s BUG! (formerly 


THE HEPHAESTUS PLAGUE) plus a mini- 
interview with writer Thomas Page, who 
penned both the book BUG! was based on 
and the screenplay . to boot. National 
Lampoon scribe Ted Mann chips in with IN 
SEARCH OF THE SASQUATCH, a chronicle 
of Yeti-hunter George ’Snake’ Fraser's on- 
going quest for the elusive Bigfoot of the 
Canadian wilds ; writer Joel Vance describes 
his hair-raising encounters with a crew of 
sleazy, cut-rate fright filmmakers during the 
production of the highly forgettable 
INVASION OF THE BLOOD FARMERS; Roy 
Frumkes will have Part the Second of his 
erudite analysis of Jacques Tourneur’s 
monstrous masterwork, CURSE OF THE 
DEMON ; TMT Editor Joe Kane focuses what 
remains of his ever-dwindling attention to 
another unsung epic, Wesly Barry's 
CREATION OF THE HUMANOIDS; and 


scare scholar Tom Rogers turns in a survey 
of recent Mexican Monster Movies never 
before featured in pictures and print. A 
veritable scoop, that last one. 

Also in the course of our next illustrious 
issue comics maven Howard Phillips offers 
acute critical comment on the all-new 
monsters and superheroes of the recently 
established comics company Atlas. We'll 
also have an exclusive talk with ROLLER- 
BALL rebel, James Caan; the TMT Handy 
Horror Home Hobbies Dept, will present 
Don Fellman’s fascinating guide to Horror 
Theme Taping; and an updated edition of 
our Late Film Round-Up, in which our 
uncompromising team of creature critics 
confronts the latest of Fright Filmdom’s 
eerie offerings, including JAWS, ESCAPE 
TO WITCH MOUNTAIN, THE STEPFORD 
WIVES and othercurrently extant movies of 


an horrific bent, will also put in a timely 
appearance. 

Going without saying will be the presence 
of all kinds of scare-oriented surprises not 
mentioned here. They’ll be there too in the 
very next issue of THE MONSTER TIMES, 
where you never have to worry where to find 
a fiend. □ 
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IT TO 
THE EDITOR 

To the Editor... 

A word on issue no. 43. Jason Thomas' 
article was interesting and fairly exhaustive 
text-wise. I did not, however, appreciate your 
repeatedly slurring THE DEVIL'S NIGHTMARE 
in your smug, casual manner. The film was 
visually very, very interesting, and if the 
director was Mario Bava rather than Jean 
Brismee you wouldn't be so quick with the 
barbs. If you're not going to print any more 
stills as you hoo-ha, I'll be glad to relieve you 
of them. Real trash like ABBY, rip-off 
compilation PHANTOM OF THE PARADISE 
(with the obnoxious gnome-king Paul 
Williams, yet) gets no such drubbing. I know 
you're not perfect but try to be fair and think 
before the wisecracks flow, okay? The TV 
movie article was good, though, and so was 
the CURSE OF THE DEMON coverage. THE 
EXORCIST stuff was superfluous by now but 
well done. 1 „ . r. . 

Pete Banks 
New York City, N.Y. 


see it here in THE MONSTER TIMES. As for his 
making a better than average president, we 
certainly concur with you on that score. 


To the Editor... 

It seems now that STAR TREK is such a 
success, you've stopped putting it down and 
trying to degrade it like you did in your special 
collectors issue of TMT on STAR TREK with 
lines such as: “This apparently proves that 
Gene not only steals from other programs, but 
from his own as well," and the caption next to 
the picture of Commander Stryker that says 
“Eat your heart out, Captain Kirk." And the part 
about Spock's ears being used before. David 
McCallum's ears didn’t even look the same. On 
the subject of steals, you didn't mention LOST 
IN SPACE’S J— 5, who could be Spock as a 
5T IN SPACE used many of the 
VOYAGE TO THE BOTTOM OF 

I suppose that takes care of that (Joint, but I 
was wondering why you can't do TMT in a good 
magazine form like the other monster 
magazines. I really enjoy your articles, but the 
thin, yellowing paper and the coloring of 
pictures are more grotesque than some 
monsters I know. 

Now for some praise and suggestions. I 
though your Demon issue (#43) was excellent. 
What ever 'possesed' you to do such an article? 
I liked the point you brought out about Captain 
Kirk as an exorcist. It opened my red, 


Accuse us of favorites, will you? Well, that’s 
okay, as far as we concerned, because what it 
comes down to in cases of Individual films is 
strictly subjective opinion. We happen to 
prefer, say, Brian DePalma's PHANTOM OF 
THE PARADISE (by no means a great film) to 
the (we think) sensationalistlc DEVIL’S 
NIGHTMARE. Since this publication frequently 
takes a subjective stance, it's inevitable that 
some readers think us unfair in our 
judgements. Still, we appreciate constructive 
criticism as well as positive comments and 
would like to encourage readers to send us 
their critiques of individual issues. 


To the Editor... 

Thanks for THE WIZARD OF GORE article. 
I've always wondered what hacks like Lewis 
had to say about their movies which are better 
off in trashcans than on movie screens. It's 
movies of this caliber that litter the horror 
movie industry today. R | ck Kejffer 

Phoenix, Arizona 


bloodshot eyes to some interesting views. 

Do you think that you could do a special on 
Rod Derling now that he’s gone to the Twilight 
Zone? Many of his fans would appreciate it. 

I hope your not offended by my 
CONSTRUCTIVE critism, so I'll say good-bye. 

Glenn Takakjian 
Palisades Park, N.J. 


To the Editor... 

I understand you've endorsed Godzilla for 
President for 1976. I would like to know if he 
has agreed to run and, if so, what ticket he is 
running on. I would also like to know what 
Godzilla's platform is. 

Since I'm campaigning for him, I think it 
would help his chances of winning if you would 
have some Godzilla for President campaign 
buttons and circulars made, and send them to 
me so I could distribute them. 

Kelley Young 
Eastman, Ga. 


We never really tried to degrade STAR TREK; 
we feel that no show should be above 
weathering a few gentle jibes, though. As for 
the physical quality of TMT, the answer to your 
question is simply: Money. If we switched to a 
slick magazine format, we'd be forced to 
charge $1.25 per issue, rather than 75 cents, 
thereby placing TMT above the means of many 
of our readers. That’s something we don’t want 
to do. As for the late Rod Serling, check the 
next issue of TMT for a guest tribute to that 
fantasy innovator. 


P.S. I think Godzilla would make a great 
President. Incidentally, who has Godzilla 
chosen as Vice President? 


Godzilla is currently on vacation and 
unavailable for comment at this time. As soon 
as he makes his decision known, though, you'll 


Got a gripe? Somethin' you want to get off your 
hairy chest? Or, perchance, a nice note of 
praise for your friendly fiends at TMT? Then 
send them straight to us. Remember: It takes 
all kinds ... and so do we. Address all 
correspondences to: To the Editor, THE 
MONSTER TIMES, Box 595, Old Chelsea 
Station, New York, New York 10011. 
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r TERRIFYING! 1 

...enter 

Forbidden Valley 
at your 
own risk! 


r AMAZING! 

...a world that 
still exists as it 
did at the 
beginning 
of time. 


By Tom Rogers 

This is one Ray Harryhausen effort that just didn’t make it. It’s 
really a poor combination of KING KONG, MIGHTY JOE YOUNG, 
the original LOST WORLD, and a couple of other gruesome greats. 
Cowboys (no less) capture a living allosaurus and display it in a 
circus; naturally, the beast escapes and runs rampant till movie’s 
end. While the animation was very good, the plot and actors needed 
help that just wasn’t forthcoming. 



In 1912, a gypsy is found dying near the 
secret entrance to a Forbidden Valley in 
Mexico. His burlap bag contains a tiny 
animal, which his brother takes and sells to 
the T.J. Breckenridge Wild West Show. 
When an unsavory-looking British paleontol- 
ogist named Bromley identifies the small, 
full-grown creature as being a eohippus— a 
three-toed prehistoric horse, believed to have 
been extinct for millions of years— everyone 
is naturally astonished. 

Tuck Kirby, Bromley, and a local boy called 
Lope go to ask Tia Zorina, an old and blind 
gypsy witch, if she will guid them to the 
Forbidden Valley. When she refuses, 
Bromley informs her that the undersized 
horse — which they call "Diablo" — is in a tent 
at Teresa Breckenridge's circus. 

That night, Zorina and two men steal the 
little animal and ride toward the Forbidden 
Bailey. They believe that an evil entity called 
“Gwangi" will punish them if the mini-horse 
is not returned to its homeland. Unknown to 
the gypsies, Bromley is following them. Tuck 


is trailing him, and Lope is right behind. 
Eventually, Zorina reaches her destination; 
at the entrance to the hidden valley, she re- 
leases the eohippus and sends it galloping 
inside. By the time Tuck and the others 
arrive, the gypsies have left. The trio makes 
camp until daybreak, but during the night 
one of their burros is carried off by a flying 
pterodactyl, which they never see. 

The following morning, Teresa and some of 
her men arrive after having trailed Tuck 
because they believe he stole Diablo. 
Together, everyone enlarges the entrance- 
way, and then they ride through it. They see 
and chase their escaped eohippus, but a 
pterodactly sw ops down on them and 
scoops up Lope. The boy struggles with the 
beast, and forces it to land. Its neck is 4 then 
broken by one of the men, and at this point 
Bromley realizes just what a fantastic 
discovery they have made: prehistoric crea- 
tures exist in the 20th century, enclosed in 
this valley that is surrounded by-high cliffs. 

When some of the men try to lasso a 


speedy, two-legged animal, they almost run 
smack into a vicious allosaurus.. .Gwangi! 
Everyone turns and flees for the safety of a 
cave in the side of a nearby cliff. From there, 
they watch as a massive, horned quadruped 
known as a styrachosaurus challenges Gwan- 
gi. After a terrific battle, the two-legged 
giant kills its opponent. It then turns its 
attention toward the humans, but they 
manage to chase the creature away by using 
fire. Later, they attempt to capture Gwangi 
by following him on horseback and lassoing 
him, but he is too powerful, and the men 
retreat back to the cave. 

The next morning, Gwangi returns and the 
good guys attempt to ride out of the 
Forbidden Valley. The allosaurus succeeds in 
grabbing and devouring one of the men, but 
the others escape trhough the small en- 
tranceway. Still hungry, the stupid beast 
wedges itself between some rocks and causes 
an avalanche that knocks out the monster. 

The men consider killing the monstrosity, 
but then they change their minds and decide 
to put Gwangi on display at the Wild West 
Show. Teresa immediately agrees to this, and 



Gwangi escapes Irom his sleel prison, and prepares 
lo gorge himsell on the people around him. 



a large wooden cage— on wheels— is quickly 
built to transport the awesome monstrosity 
back to civilization. As soon as the cart is 
finished, the cowboys transport Gwangi to 
the circus, and an enormous metal cage is 
hastily constructed to contain the unprece- 
dented exhibition. 

On the day that "Gwangi the Great" is 
scheduled to be revealed to the public, the 
grandstands are full to capacity. Everyone 
wants to see the ferocious monster; the show 
has never done so well before this, and 
Teresa is overjoyed. Unfortunately, how- 
ever, Zorina and her misshapen son are also 
present. Because they believe that evil will 
befall them if Gwangi is not returned to the 
Forbidden Valley, the witch instructs her 
offspring to free the beast. He sneaks inside 
the cage, and loosens the bolts on the door. 

Just before the huge curtain covering 
Gwangi’s cage is removed, the dinosaur 
grabs its rescuer. When the allosaurus is 
revealed to the public, the gypsy screams in 
terror just before he is eaten. Gwangi's tail 


accidentally pushes open the gate, and the 
monster escapes. The crowd panics and runs 
for the exits; in the pandemonium, Zorina is 
trampled to death. 

The carnivorous creature battles an 
elephant, and after the monster wins it goes 
after the townspeople. Gwangi soon traps 
Tuck, Teresa and Lope in a large cathedal, 
but Tuck grabs a medieval lance and rams it 
into the angry dinosaur. Badly hurt, the thing 
knocks over some candles and dies in the 
resulting inferno. 

Gwangi is gone, but the Valley isn’t. Will 
there be a sequel to this film? 


VALLEY OF GWANGI (1969) Warner Bros. 
95 min. Direcled by James O'Connolly. 
Screenplay by William E. Bast. Special 
effects by Ray Harryhausen. Starring 
James Franciscus, Gila Golan, Richard 
Carlson. Laurence Naismith. Gustavo 
Rojo, Freda Jackson. 
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native girl uses this opportunity to make her 
escape, and with her goes their chance of 
finding an exit from this cursed land of pre- 
historic life. 

Malone and Jennifer Holmes become 
separated from the rest, and they are forced 
to run from a dinosaur that chases them until 
another oversized lizard happens by and 
attacks the first one. While the beasts do 
battle, the man and woman return to their 
camp. Upon arriving, they discover that 
everyone else has been taken prisoner by the 
local headhunters, and they meet the same 
fate. All are then taken to an underground 
village, and thrown into a cave. 

For some reason or another, the native girl 
whom the group had captured now secretly 
leads them to aged, blind Burton White. The 
old man informs them that he is the only one 
left alive from the previous expedition, and 
this upsets Gomez, the helicopter pilot. Next, 
White gives them a few modern weapons, 
and tells them how to escape from the Lost 
World. 

The native girl accompanies the good guys, 
but White remains behind. After they 
carefully make their way through a tunnel 
lined with grasping vines, the group begins a 
journey through a volcanic cavern. Mean- 
while, the Indians discover that their 
“prisoners" are gone, and they pursue the 
small band. Gomez uses his torch to start a 
fire, which stops the natives, as they are 
passing through a subterranean dinosaur 
graveyard. 

Later, they find a supply of diamonds and 
some dinosaur eggs. At this point, Gomez 
announces that his younger brother had been 
a member of White's expedition, and he holds 
Roxton responsible for his death. He is about 
to kill Roxton, when suddenly a huge lizard 
surfaces from a bubbling river and attacks 
them; Costa is eaten alive, but Roxton saves 


The most amazing of all possible worlds! 
Teeming with prehistoric monsters 
who first roamed the earth 
150 million years ago! 


SkARTHUR CONAN DOYLE’S 


from them, and flees past a gigantic spider- 
web. Malone chases her, and is forced to 
shoot an outsized' arachnid that attempts to 
make him its next meal. The female gets 
herself grabbed by another giant spider, but 
her pursuer blasts it and cuts her loose. She 
is then forced to accompany the group 


Lost world! 


Gomez’s life— thus, his debt is paid. Gomez 
then sacrifices his life while causing the 
creature to be engulfed in molten lava. 

Soon afterward, the survivors emerge 
from the cavern. From the ground below, 
they watch in horror and relief as a massive 
volcanic eruption destroys the plateau. The 
only things left are the Indian girl, one 
dinosaur egg, and a handful of diamonds. The 
group is safe, and Professor Challenger has 
his proof that the Lost World really existed. 


Irwin Allen is responsible for this third-rate remake of the fine 
LOST WORLD of 1925, in which a stop-motion brontosaurus was 
brought to London. In the newer version, the explorers remain on 
the prehistoric plateau, fighting blown-up lizards, fake giant spiders, 
and carnivorous plants animated by wires. This is one Lost World 
that should have retained that status. 


When Professor George Challenger re- 
turns to London from South America with 
the outrageous claim that he has discovered a 
“lost world," members of the Zoological In- 
stitute doubt his word. Therefore, he decides 
to lead an expedition back to the 
dinosaur-filled plateau. As soon as the party 
of seven men and one woman arrives at the 
destination by helicopter, the members begin 
exploring the mysterious jungle. It is not 
long afterward that a giant lizard inadver- 
tently knocks their aircraft over a cliff, 
destroying it. They are now stranded, 
because the steep cliffs are unscalable. 

There are many dangers in this primitive 
jungle, including people-eating plants; one of 
the men becomes trapped by such a plant, 
but his companions manage to save him 
without too much effort. Finally, the group 
stumble upon an enormous monster— a dino- 
saur. Except for Challenger, everyone is very 
upset that these things hang out in the 
neighborhood. 

When they are attacked by a pterodactyl, 
they frighten it off with rifle fire. Soon 
afterward, they catch sight of a seventeen- 
, year-old native Indian girl. She runs away 


the jungle, hopefully to lead them 


Later on. they find the diary of Burton 
White, an explorer who has been missing for 
three years. His record reveals that his 
companions had been captured by someone, 
and that he would be next. It also mentions 
that there might be a diamond treasure, and 
that Roxton— who is now with Challenger 
and the others — never showed up to resupply 
them. Roxton admits everything, and 
confesses that he had been delayed by a 
“fascinating" woman; because of this, four 
men apparently died. 

As they progress through the lush terrain, 
they come across a number of tremendous 
creatures that fight against each other 
whenever they get the opportunity. Fortun- 
ately, the party is not attacked by these 
monstrosities. 

That night, after the good guys have 
camped, some noises in the nearby bushes 
cause a few of the men to investigate. The 



By Howard Phillips 

There's a soft spot in even the hardest of hearts for this 
magnificent screen simian. The 50’ gorilla was forcibly abducted from 
his beloved Skull Island abode by a ruthless hand of greedy capi- 
talists and— like Mighty Joe Young— was thrust into a world he 
didn’t even create, let alone understand. Today, his strapping son 
has adopted his name and carries on his fine fright tradition for 
Japan’s Toho Films. 



Big movie producer Carl Denham hires a 
ship and gets a crew together in order to 
shoot a film on an uncharted island. After 
finding a beautiful woman to star in the 
motion picture, he sets sail for Skull Island. 
When they finally arrive, the expedition 
discovers that the natives are none too 
friendly to strangers. However, the Negroes 
decide that the blond female, Ann Darrow, 
will make a terrific sacrifice to “Kong." Since 
Denham isn't too crazy about having his 
leading lady presented to some unknown 
animal, he and his group depart from the 
island to make other plans. 

That night, the natives get into their 
canoes and kidnap Ann from the ship. After a 
lively ancient ceremony, they drag her 
through the gate of a huge wooden wall that 
divides the island in half, and tie her to the 
official sacrificial altar. They then go back to 
their own side, close the gates, and start 
bonging on a giant gong. Meanwhile, the 
sailors realize that Ann is not on board their 
vessel, so they hop into lifeboats and set out 
to rescue her. Although the natives 




outnumber the good guys, the latter are:" 
armed with guns and grenades filled with 
knockout gas. 

The heroes arrive just in time to peer 
though slits in the wall and see a gigantic 
gorilla— Kong— flatten tall trees in order to 
get to Ann, who is screaming her lovely head 
ff. After examining her for a moment, the 
overgrown monkey gently frees the woman 
and carries her off. By the time the good guys 
get the gate open, Kong is gone. 

As some of the men follow Kong’s trail of 
destruction, the others remain behind 
make sure the natives don't do anything 
nasty. The ape's pursuers— led by Denham 
and Jack Driscoll— are soon, attacked by an 
angry stegasaurus. The beast charges, and it 
takes a lot of bullets and a gas grenade 
bring the monster down. As they pass by the 
massive dinosaur, they realize that they have 
entered a world that has probably 
changed since the Cretaceous period. 
Everyone is understandably frightened, but 
they decide to go on. Eventually, they 
to a river; after building a raft, they 
across it, but a huge water creature suddenly 
appears and smashes their conveyance. Some 
of the men are killed, and all of the weapons 
are lost in the assault. The survivors swim to 
shore, but the creature follows them and 
slays a few more men. Finally, they outrun 
their opponent, but then they come to a cliff. 
The only way across is by way of a fallen tree, 
which the men are forced to mount in order 
to escape a charging triceratops. With the 
horned beast on One side, Kong shows up on 
the other side and starts shaking the bridge. 
All, except for Denham and Driscoll, are 
thrown off the tree; they fall into a valley, 
and are pounced on by enormous spiders and 

Suddenly, from atop the trees where Kong 
left her, Ann screams because a tyrannosaur- 


AJ 


Not even mighty Kong was powerful enough to beat 
the greatest city in the world: New York. 

us rex is coming toward her. Kong arrives 
just in time to save the woman, but in the 
ensuing battle, she is nearly crushed to 
death. After a titanic struggle, the ape 
breaks the jaws of his foe. He then picks up 
his human captive and lumbers into a nearby 
cave. Soon after he enters what appears to be 
his home, a pleiosaur attacks him for a lake 
that passes through the cave. As the outsized 
monkey battles for his life against the long- 
necked creature, Ann crawls outside and is 
grabbed by a flying pterodactyl. Kong kills 
his opponent just in time to reach the 
airborne lizard. He forces the thing down, 
and then breaks its back. In all this confusion, 


Driscoll arrives and escapes with Ann. 

The man and woman reach the wall a 
minute or two before Kong does. Denham, 
the sailors, and even the natives struggle to 
keep the gate closed, but the monster breaks 
through and destroys the village in his mad 
effort to find the golden-haired woman. 
Ultimately, the good guys use a gas grenade 
on the brute, and he collapses. They then 
build a giant raft, and float him to New York 
City, where he is displayed to the public. 

When Kong is on exhibit for the first time, 
some over-zealous photographers take Ann's 
picture, and the ape thinks that the 
flashbulbs will harm her, He breaks his metal 
bonds, and wrecks the showroom. Driscoll 
and Denham help Ann to escape, but the 
gorilla goes out into the city streets and 
begins smashing everything within reach. He 
follows Ann's scent, but before he reaches 
her he destroys a packed elevated train and 
slaughters a lot of people. 

Eventually, Kong locates Ann; he grabs 
the woman and carries her off to the very top 
of the Empire State Building. There, he is 
attacked by a squadron of Army biplanes. 
Although the monster managed to down two 
of his attackers, the machine guns of the 
others mortally wound him. He falls to the 
pavement far below, and Manhattan's irate 
sanitation men are left with the monumental 
task of cleaning up the tremendous mess. I 


KING KONG 119321 RKO. 100 min. Directed 
by Merian C. Cooper. Ernest B 
Schoedsack. Screenplay by RuthRose and 
James Creelman, Irom a story by Edgar 
Wallace and Merian C. Cooper. Special 
effects by Willis O'Brien. Starring Robert 
Armstrong, Fay Wray, Bruce Cabot, Frank 
Reicher, Sam Hardy, Noble HJohnson, 
James Flavin, Victor Long. 
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I the model ol the fantastic Rhedosaurus that Ray Harryhausen animated tor this Him. 
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The Beast 


by Jason Thomas 


FROM 20,000 FATHOMS 

None other than master animator Ray Harryhausen worked his 
stop-motion magic to bring a rhedosaurus to celluloid life in this one. 
This towering survivor of a fictitious species went around demolish- 
ing ships, lighthouses, people, buildings, and whatever else it could 
lay its paws on, and did so with much monstrous panache. THE 
BEAST FROM 20,000 FATHOMS pioneered the giant prehistoric 
monster genre, for which we owe him our undying gratitude. 


The movie begins with a nuclear bomb lost 
in the Arctic. Shortly after the power!'' 
detonation, a scientist named Tom Nesbit: 
almost killed by a four-legged Rhedosaur. 
that was thawed out of its ages-old ice pri- . 
by the heat of'the blast. After he recovers, I 
sets out to prove that the giant monsu 
really exists. 

During the next few weeks, several ship? 
are sunk by a sea monster. This creature i.- 
the same one that Nesbitt saw in the Arctic: 
it has taken to the sea in order to travel to a 
more desirable climate. Tom, meanwhile, has 
made friends with Professor Thurgood Elson 
and lovely Ms. Lee Hunter, both of whom are 
connected with a local museum of natural 
history. When Nesbitt finally succeeds in 
getting a survivor of one of the shipwrecks to 
identify the same portrait of the monster that 
he had picked, the others decide to believe 
the fantastic stories about a living dinosaur. 

While they are making plans to track the 
creature, the monster decides to attack a 
lighthouse that is located on the coast of 
Massachusetts. In the dead of night, the giant 
rips the tall structure in half, killing the men 



who are inside it. (This scene, incidentally, is 
very similar to "The Fog Horn," Ray 
Bradbury's original tale that inspired the 
film.) 

When the report of the wrecked lighthouse 
is received by our heroes, they decide that 
the beast is coming down the coast, headed 
for what is referred to as “the Hudson canyon 
off New York's shore." They proceed to the 


place, and Professor Elson and another man 
survey the underwater area in a diving bell. 
After a short time, the giant quadruped 
appears. Before the startled eyes of the 
observers, the beast eats a shark and an 
octopus — whole — and then heads toward the 
diving bell. The professor, overjoyed at the 
opportunity to examine such an incredible 
specimen, makes a partial radio call to the 
surface just before the monster tries to 
gobble up the metallic object. Both men are 
killed, but at least the world has been warned 
that such a threat exists. 

As Army and Navy units mobilize to 
combat the awesome monstrosity, it makes 
its way to New York City's busy Fulton 
Street Pier. The populace can hardly believe 
their eyes when they see the mighty 
Rhedosaurus emerge from the water and 
begin lumbering toward the business district 
of Manhattan. Crowds of pedestrians run in 
fear as the slow-moving monster walks along 
the city streets, searching for food. It crushes 
automobiles as easily as a human squashes an 
ant, and no obstacle is able to hold it back. 
Panic quickly spreads, and many people are 
hurt by the frantic crowds. Some smart 
individuals seek refuge in the subways to 
escape the oncoming gargantuan, while 
others rush inside buildings. No one is safe, 
though, as the dinosaur topples buildings and 
smashes everything in its way. 

As the carnage mounts, police units are 
quickly mobilized and sent to the disaster 
area. Shotgun-carrying patrolmen do their 
best to halt the giant, but they fail because of 
their inadequate weapons. However, by 
nightfall, units of the National Guard have 
, taken up defensive positions throughout the 
battle zone. A ring of portable searchlights 
line strategic rooftops, and high tension 
wires have been hastily rigged across nearly 
a mile of city blocks. In the river, underwater 



mines have been activated, and anti-sub- 
marine nets raised. 

When the beast attempts to break through 
the Army's cordon, the high-voltage 
electricity and a number of bazooka shells 
manage to wound the dinosaur. After it 
lumbers off into the darkness, heavily-armed 
infantry platoons begin following its huge 
bloodspots. Soon, many people have to be 
hospitalized because the creature's blood is 
radioactive and carries a highly malignant 
primeval disease. 


When the leviathian shows up at Contn 
Island, all defense units converge on the area. 
As the monstrosity wrecks the massiv 
roller-coaster ride, an expert rifleman 
manages to shoot the special projectile into 
the gaping wound. The beast thrashes about 
in agony as the wooden structure catches on 
fire. The suffering animal somehow makes it> 
way out of the wooden maze, and then dies. 
The beast is dead, but there are other 
monsters frozen in the Arctic waiting to hi 
released. 


Realizing that explosives can no longer be 
used against the inhuman adversary because 
they would spread the disease, Nesbitt 
suggests that a radioactive isotope shell be 
rigged up and fired into the Rhedosaurus' 
open wound. This will quicken the monster's 
internal deterioration due to the original dose 
of radiation from the nuclear bomb test, and 
at the same time it will keep the dinosaur in 


BEAST FROM 20,000 FATHOMS (1953) 
Warner Bros. 80 min. Directed by Eugene 
Lourie. Screenplay by Lou Morheim and 
Fred Freiberger. Irom “The Foghorn" by 
Ray .Bradbury. Special effects by Ray 
Harryhausen. Starring Paula Raymond. 
Paul Christian, Cecil Kellaway, Kenneth 
Tobey, Donald Woods, Jack Pennlck, Lee 
Van Cleel, Ross Elliott, King Donovan. 



Black Scorpion! 

They came from out of the bowels of the earth, animated by Willis 
O’Brien and bent upon having humanity for dinner. Not even the 
most modern weaponry could dent the horrific hides of these 
oversized, poisonous babies— until the final credits rolled, at least. 



Without warning, a new volcano pushes its 
way to the surface in a sparsely-popoiated 
country area of Mexico. The ever-vigilant 
seismograph of the University of Mexico 
records the eruption as being the most 
violent of modern times. 

As soon as the onslaught of Nature 


subsides, two geologists— Hank Scott and 
Arturo Ramos— are sent to the area to 
conduct a preliminary survey. When they 
stop at a farmhouse to get some water after 
sunset, they discover some extensive damage 
to the building. They also find a demolished 
patrol car and the torn and battered, 
bloodless corpse of a 


The next day, the travelers reach the 
earthquake-stricken town of San Lorenzo. 
There, they are informed that other mangled 
bodies of humans and cattle were found since 
the eruption, and the people are very 
frightened. Later on, the town doctor tells 
the men that the dead policeman only had one 
large wound at the base of his neck; in 
addition, gigantic footprints of an unknown 
creature were found around the farmhouse. 

On the following night, some telephone 
repairmen are slaughtered by an enormous 
black scorpion. The towering beast smashes 
their truck, and stings them in the base of 
their necks with the end of its huge tail 
before eating them. Immediately afterward, 
a second scorpion attacks the ranch of Teresa 
Alvarez— which is where Hank and Arturo 
are visiting at the time. Rifle bullets fail to 
stop the armored super-arachnid as it feasts 
on the penned cattle. Everyone runs for the 
horses and trucks as the volcano explodes 
into deadly fury again. Lava pours down its 
sides, and once again San Lorenzo suffers 
from the effects of the quakes. At the same 
time, another scorpion menaces the town, 
and panic reigns everywhere. The few 
soldiers stationed in the town use their 
lutomatic weapons against the inhuman 
attack). . to no avail, as people are scooped up 
and devoured by the giant. 

Early the next day, the geologists and 
some soldiers and horsemen set out in search 
of the nest of what is referred to as “Scorpion 
Eater Rex." One of the riders locates a large 
crater, but then he and his horse fall into it. 
Hank and Arturo decide to go down into the 
pit, so a crane is sent for. Carrying rifles, 
poison gas tanks, and other equipment, they 
descend to a huge cavern. When they reach 
bottom, the men begin searching for the 
missing horseman, but unknown to them, a 
voung boy has secreted himself behind the 


equipment. After they have gone away, he 
decides to take a look around. In the cavern 
are scorpions, earthworms, and spiders— all 
of a gigantic size; somehow, they had 
remained dormant beneath the ground for 
millions of years, until the volcano reacti- 
vated them. 

Eventually, the boy and the geologists are 
reunited, and they make their precarious 
way back to the surface. Hank estimates that 
there are about fifty of the oversized 
creatures in the pit. Since there is no better 
way of eliminating this threat, it is decided 
that the opening should be sealed with 
dynamite in order to trap the monsters 
forever. Without further delay, the task is 
accomplished. 

A few days later, Hank and Arturo are 
summoned to Mexico City because there is 


Look out! THE BLACK SCORPION is headed lor a 
meal— YOU! 



evidence that some scorpions may have 
escaped from underground. That very night, 
the Monterrey-Mexico City express train is 
derailed by a giant scorpion. Other scorpions 
suddenly appear, and many passengers are 
stung and eaten in a violent bloodbath. The 
fearsome titans are so crazed with hunger 
that many of them fight over single victims. 

Moments later, a black scorpion is so huge 
that it dwarfs the other arachnids, appears. 
It mercilessly pounces on its smaller brothers 
and quickly kills them all; then it turns its 
attention to the tiny delicacies that are trying 
so desperately to escape. 

Mexico City is placed under martial law, 
and a complete blackout is ordered. As the 
hungry carnivore enters the city, tanks and 
other heavy weapons are moved into a 
nearby stadium. A special self-propelled, 
electrical weapon is also brought there. Soon 
afterward, an army truck filled with sides of 
beef lures the monstrosity to the battlefield. 

Powerful shells explode on and around the 
beast, ineffectively. The tanks move in for a 
hopeful kill, but as soon as any one of them 
come within reach the monster grabs and 
destroys them. Finally, the special weapon is 
fired, and an electrified metal harpoon 
strikes the monster in the throat. Shortly, 
amidst cannon. blasts, the monster slumps to 
the ground and dies. Its poison will be 
analyzed, synthesized, and used against any 
other giant scorpions that may appear in the 
future. For now, the nightmare is ended. 


BLACK SCORPION (1957) Warner Bros. 88 
min. Directed by Edward Ludwig. 
Screenplay by David Duncan and Robert 
Blees, trom a story by Paul Yawitz. Special 
etlects by Willis O'Brien. Starring Richard 
Denning. MaraCorday, Carlos Rivas, Mario 
Navarro. Pascual Pena. 
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Reptilicus! 


Not only do we get stop-action model animation in this ferocious 
flick, but a totally original screen dinosaur as well. If any part of this 
creature is separated from its body, the severed piece grows into a 
whole other fiend! Not bad! And it was high time some country other 
than Japan or these United States got zonked by a prehistoric beast. 


In the frozen muck of Lapland, a mining 
crew accidentally discovers a piece of a 
prehistoric creature's tail. Amazingly, the 
tail bone still has some thick, reptilian flesh 
adhering to it after the centuries that have 
passed. The amazing find is soon flown to 
Copenhagen, where it is carefully studied in a 
refrigerated room. The specimen belongs to a 
giant, ferocious species that was previously 
completely unknown to us, and the scientists 
are quite happy about this opportunity to 
examine the creature's remains. 

One night, however, the door to the 
refrigerated room is left open, and the 
temperature rapidly drops. Instead of 
deteriorating, the small specimen actually 
increases in size, and a cut on it heals 
perfectly. When this is discovered, the 
scientists are astounded. Under careful 
laboratory conditions, the tail is allowed to 
continue its growth, and after about a week, 
it is over one hundred times larger than it 
had been. Unfortunately, the investigators 
have no idea just how incredible their 
specimen really is. 

In the midst of an evening electrical storm, 
a lightning bolt strikes the research building 
and penetrates through to the experimental 
tank where the tail is being kept. The energy 



The gigantic, sell-rejuvenating monster st 
lor food! 

instantly rejuvenates the beast, and 
Reptilicus walks the Earth once more. 
Although it is not fully grown, it is 
nonetheles enormous in stature. 

Reptilicus, the meat-eater, wreaks ha- nr 
throughout the neighboring countrymue. A 
small unit of soldiers, under the command of 
American General Mark Grayson, fails to 
stop the giant, winged reptile. Armored 
support is called in, and when it arrives a 
terrific battle ensues. The monster is finally 
driven off by a flame thrower mounted on a 
tank. It can't stand fire, especially because it 
is a reptile. The wounded beast eventually 
flees into the sea for refuge, and his 
tormentors request that fighter planes finish 
it off. This fails, and Reptilicus manages to 
escape. The authorities think that, because of 
his wounds, he will soon die. Therefore, they 
don't worry. 

For days, the loathsome reptile remains in 
the deep waters. It grows, heals, and 
develops, while eating huge quantities of fish 


rough a city, destroying properly and taking lives— 


to survive. When the beast has attained his 
full size, he takes to the air and assaults some 
fishing villages. The people there are helpless 
before the giant's onslaught, and the monster 
always flies off before the Army or Air Foret- 

Early one sunny day, Reptilicus boldly 
decides to attack a coastal city. It rises out of 
the ocean near a crowded beach, and the 
sunbathers are terrified by the sudder. 
appearance of the huge reptilian beast. It 
spits out a great quantity of a green aeic 
slime, which instantly kills whomever it 
touches. The loathsome reptile stops to eat 
what has been covered by its helpful liquid, 
while thousands of beachers run for their 
lives. When the winged giant is finished, it 
moves into the metropolis itself. 

By this time, the dinosaur is so huge that it 
easily smashes buildings wherever it goes. 
Although the beast is fairly slow, its size and 
far-reaching acid slime make up for its lack of 
speed. Reptilicus demolishes his sector of the 


city at random, and the populace is helpless. 
The Army, under the command of General 
Grayson, arrives and uses everything at its 
disposal to stop the armored invader, but 
nothing works well against the thing. Finally, 
Reptilicus is driven off by the weapons and 
the fires it has caused throughout the 
unfortunate city. 

When the dinosaur returns to the ocean, 
the Navy is alerted, and a battle fleet moves 
into the area. The beast is located on sonar, 
and a barrage of depth charges is launched 
against the submerged reptile. Too late, an 
alarmed scientist warns the authorities that 
the creature must not be blown apart. He 
reminds them that if any part of Reptilicus is 
separated from its body, then that piece 
would presumable develop into another 
monster. Worse, if their inhuman enemy is 
blasted into a thousand pieces, then there 
would one day be 1,000 replicas of the flying 
terror (the scientific term for this process is 
"cloning”). The fleet is notified to cease fire, 
but the very last depth charge that explodes 
completely severs one of Reptilicus' claws. 

The military and scientific officials decide 
to use a specially-prepared, narcotic-filled 
bazooka shell to stop the dinosaur. When it 
attacks Copenhagen, the troops let it roam 
around at will in a deserted sector of the city 
until Grayson arrives with the potent drug. 
He eventually gets a clear shot, and 
Reptilicus is vanquished. 

Unfortunately, the severed claw that lies 
at the ocean bottom is growing as the movie 
ends. Beware... 


REPTILICUS (1962) AIP. 81 min. Directed 
by Sidney Pink and lb Melchoir. Starring 
Carl Ottosen, Ann Smyrner, Mimi Heinrich, 
Dirk Passer, Asbjorn Andersen. 
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The good dinosaur is chased into quicksand by the dastardly meat-eater. 


around to witness this phenomenon. He also 
happens to see that a Cro-Magnon man— who 
had previously been covered in some mud 
that was inadvertently brought to the 
surface— has been reanimated along with the 
thunder lizards. Frightened, the watchman 
runs into a shed and lights some sticks of 
dynamite. The tyrannosaurus traps him, and 
only he is caught in the explosion. 

When Bart and his men investigate, they 
find gigantic footprints and conclude that the 
monsters are somehow alive. The islanders 
are informed of this, and everyone rushes to 
an old fortress that is located on top of a hill. 
The valuable construction equipment is also 
moved to the tall structure. 

Meanwhile, Julio, a native boy, finds the 
brontosaurus and makes friends with it. 
When he hears the tyrannosaurus’ roars, 
though, he shoos the long-necked vegetarian 
away for its own good. The rain and darkness 
hide the boy from the vicious meat-eater, and 
Julio hopes that the brontosaurus will be 
alright. 

At Betty’s home, the caveman breaks in 


and tries to eat some artificial fruit, and is 
then startled by his own reflection in a 
mirror. Soon after, Julio enters the house and 
feeds the hungry brute. Unfortunately, two 
greedy men, named Hacker and Jasper, show 
up and try to capture the fellow, but their 
attempt fails and the caveman escapes. 

It isn’t long afterward that Bart, Betty and 
another man locate Julio, the Cro-Magnon, 
and the brontosaurus. The boy has made such 
a hit with the dinosaur that it allows him to 
ride on top of it. Afraid for Julio’s safety, 
Betty runs toward the odd trio, but is 
stopped in her tracks by the sudden 
appearance of the tyrannosaurus. Acting 
quickly, the prehistoric man saves Betty by 
picking her up and hurrying off with her. He 
takes his blonde burden to an old mine shaft, 
and they remain thehe at the caveman’s 
guttural insistence. 

Soon afterward, the brontosaurus is forced 
to combat the tyrannosaurus. After it 
permits Julio to disembark, it turns and 
confronts the towering carnivore. Julio tries 
to aid his inhuman friend, but he only 


Not one, but two dinosaurs ran amok, causing chaos and havoc 
wherever they roamed, in this dinosaur epic. The population of the 
tiny island under dinosaurian siege was completely at the mercy of 
the horrendous pair, but mercy has never been known to be a 
monster’s long suit. 


A boy and his dinosaur: Julio befriends a 
brontosaurus and gets free rides atop the gentle 
vegetarian. 


On a tropical island, Bart Thompson 
instructs his construction crew to set 
dynamite charges in the harbor waters. 
Suddenly, a speedboat carrying a young 
woman named Betty zooms into the danger 
area; the explosives go off, and she is swept 
overboard by a resulting wave. Unhurt, the 
woman dives underwater to retrieve a 
portable icebox, but she faints when she sees 
the terrifying head of a huge monster. Bart 
rescues Betty, but he does not happen to see 
the thing that frightened her. 

Later, Betty’s incredible story is verified. 
There are actually, two perfectly-preserved 
dinosaurs— a tyrannosaurus rex and a 
brontosaurus— at the bottom of the channel; 
they had been in a frozen subterranean river 
until the explosion freed them. The two 
beasts are brought to the surface and 
deposited on dry land by a crane, and Bart 
hopes to have them transported to the 
Smithsonian Institution in Washington, D.C. 
as soon as possible. 

However, that night a storm breaks over 
the island. A stray lightning bolt strikes the 
power generator, and arcs over to the 
prehistoric creatures. They are brought back 
to life by the tremendous shock, and the 
elderly night watchman is the only one 


Nnosaurus 


By Jason Thomas 


endangers himself until the caveman 
reappears and carries him off. Bart and his 
companion follow the hairy one to the mine 
shaft, and from there they watch as the 
brontosaurus is forced into the quicksand and 
drowned. 

Deprived of its huge meal, the tyranno- 
saurus next assaults the mine shaft. Bart 
frightens it off with a fire bomb, but this 
weakens the old wooden supports and starts 
a slow cave-in. Seemingly from out of 
nowhere, Hacker shows up and tries to take 
the “monkeyman” with him. The hairy one 
attacks him, but is shot before he kills 
Hacker. He then manages to hold up a beam 
until the others get out of the tunnel, but the 
cave-in puts an end to what was really his 
second life. 

Back at the fortress, everyone is frantically 
trying to prevent the tyrannosaurus from 
kicking its way into the place.*When Bart and 
his group arrive, the hero decides to try 
using a mobile crane against the monster. 
The people who are trapped in the fort watch 
in awe as the prehistoric beast battles a 
modern machine. The contrast is fantastic, 
but the endangered populace is in no mood to 
appreciate this. After a lengthy struggle, 
Bart manages to maneuver the monster near 
the edge of a tall cliff. He then swings the 
massive crane, and the creature is knocked 
over the ledge: it goes crashing to its death, 
never realizing that the thing that killed it 
was not even alive. 


DINOSAURUS! (1960) Universal. 85 min. 

Directed by Irvin S. Yeaworth, Jr. 
Screenplay by Jean Yeaworth and Dan 
Weisburd. Special effects by Tim Barr, 
Wah Chang and Gene Warren. Starring 
Ward Ramsey, Kristina Hanson, Paul 
Lukather, Gregg Martell, Alan Roberts. 
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Land Unknown 

This cheapie used crude models and men in suits instead of 
animation for its eerie action. The lost land seems to be situated in a 
volcanic valley far below sea level, which raises questions like how 
did the dinosaurs get there, and how was the place formed? Guess we 
won’t be getting any answers at this late date, though. 


When the United States Government 
decides that it wants to know more about a 
tropical oasis that is located in Antarctica, 
several Navy ships are dispatched to the 
frozen land. A helicopter carrying three men 
and a female news correspondent takes off 
from the deck of one of those vessels, and an 
aerial investigation of the terrain begins. 
Soon after the craft reaches the warm water 
region, a storm breaks. In the resulting 
darkness, an enormous flying reptile, left 
over from prehistory, soars past the 
helicopter. The abrupt contact with the 
creature damages the vehicle, and the 
chopper begins to descend at a gradual rate. 
Jack, the pilot, is unable to stop the descent, 
and a wrecked antenna prevents him from 
sending out a distress call. 

The helicopter finally crashlands in a dense 
jungle— twelve hundred feet below sea level. 
Jack wastes no time in checking the craft, 
and he discovers that he cannot repair the 
damage. To make matters worse, the radio 
signal is not strong enough to be pick.ed up by 
rescue units. Hal, the leader of the 
expedition, tries to reassure everyone that 
they will soon be rescued. Although they 
have enough rations to last them for months, 
they know that the ships have to leave within 


thirty days, and there may not be another 
expedition for another few years. 

Not long after their arrival, the gropu 
hears a terrifying roar. All of the nearby 
animals are frightened, and the reason for 
this soon appears— an oversized tyrannosaur- 
us rex! The hungry meat-eater spots the 
downed helicopter, and advances toward it. 


Hal, Jack, Steve, and Maggie rush into the 
aircraft for safety after Hal's .45 caliber pistol 
fails to slow down the giant. In desperation, 
Jack starts the engine, and the rotor blades 
slice a deep gash in the monster's chest. The 
bleeding adversary flees at this point, and 
the chopper is shut down. 

Upon checking their food, the good guys 
discover that their supplies have been broken 
into. As they attempt to salvage what they 
can, an enormous lizard attacks them. 
Maggie panics and runs, but the fearsome 
beast pursues her. Just as it is about to turn 
her into a meal, a loud, eerie sound is heard; 
this frightens off the reptile. 

Maggie is then grabbed by a bearded, 
sinister-looking man who carries her to a raft 
and rows her to his riverside cave (home). 
The fellow is a bit mad; he alone survived a 
four-man expedition to the Antarctic in 1945. 
Now, after having been alone for so long, he 
wants a mate: Maggie. He informs her that 


he ''controls" the valley's dinosaurs by using 
a giant conch shell; that was what made the 
weird sound that saved the woman. 

Suddenly, the other men show up; they 
had managed to find the cave by using their 
own raft. The madman— Charles Hunter— 
tells them that he will provide them with the 
proper equipment to fix their vehicle if they 
will agree to let Maggie remain with him. 
Since this is out of the question, they leave 
while Hunter shouts warnings at them. 

Some days later, Lay and Maggie are again 
attacked by the tyrannosaurus. As Hal 
bravely leads the monster away from the 
woman, she accidentally backs into a giant, 
people-eating plant. The many-tendrilled 
thing wraps itself around her, but Hunter 
shows up in the nick of time and saves her. 

Later, she decides to tell the recluse that 
she will remain with him in order to save the 
other men. She takes the raft, but is soon 
attacked by a plesiosaur — a sea serpent. 
Hunter rescues her, but the good guys show 
up and forcibly convince him to cooperate 
with them. While Maggie remains with the 
lonely man to treat a head wound that he 
suffered, the others go back to the helicopter. 

Just as the repair work is completed, the 
tyrannosaurus returns. However, before the 
massive creature reaches the chopper, it 
rises into the air and zooms away. When 
Maggie and Hunter are located on the river, 
the woman is lifted onto the chopper. Hunter 
starts paddling away, but the plesiosaur 
rears its ugly head again, and overturns his 
raft. Hal fires a flare right into the beast's 
mouth, and it submerges. He then manages 
to get Hunter inside the helicopter, and the 
vehicle rises out of the lost valley. 

Soon afterward, the crew reaches the 
ships, and all are saved. In addition, Hunter 
is glad that he was rescued from the 
maddening prehistoric world. □ 


A vicious tyrannosaurus rex stalks the good guys 
throughout THE LAND UNKNOWN. 




Godzilla! 

KING OF THE MONSTERS by Tom Roger 


responsible for everything that has been 
happening. 

That night, a fierce storm hits the island, 
and ar. '•-•cupied house is crushed by an 

Godzilla 


Aside from King Kong, there is no monster more infamous than the 
one and only Big G. He first stormed onto American theater screens 
in 1956 and, after wrecking much of Tokyo, pulled an abrupt and 
mysterious vanishing act. However, he so enjoyed stomping that 
Japanese metropolis that he returned to do it again. ..and again... 
and again... 

A Japanese tanker is sailing along quiet 
seas, when suddenly a blinding light shatters 
the night, and the water bursts into flames. 

Within seconds, the ship explodes; its crew 
never even knew what was happening. 

Ironically enough, an American newspaper- 
man. Steve Martin, is flying almost directly 
overhead when the disaster occurs. He is on 
his way to Tokyo, and soon after he lands, he 
learns about the tragedy. During the next 
few days, more ships are destroyed in the 
-same manner. Whenever survivors are 
rescued, they only live long enough to utter a 
few words— if any. Oddly, their bodies are 
covered by strange burns, much like those 
caused by intense radiation. 

A group of concerned officials, accompan- 
ied by Steve, fly by helicopter to Oto island to 
investigate the shipwrecks. It was there that 
most of the survivors ended up, and the 
group wnats to interrogate the natives. 

When they arrive, they are told about a 
legend that the islanders have about a giant 
monster named Godzilla; they believe that he 
will one day rise out of the sea and plague 
humanity. Some of them claim that he is 


When the water and surrounding area arc 
tested, they are found to be • intensely 
radioactive. As the scientists explore further, 
Godzilla reveals himself and chases everyone 
away. Later, his footprints are found to 
contain strontium 90, a product of the 
II bomb. Apparently, nuclear tests awoke the 
beast and changed his metabolism; he can 
now spew radioactive rays from his mouth at 
will. It is decided that the Imperial Navy will 
destroy Godzilla, so a fleet is dispatched to 
locate him on sonar and kill him with depth 
charges. When the mission is completed, all 
of Tokyo celebrates. Unfortunately, the 
super-dinosaur is not dead. He shows up in 
Tokyo Harbor, and destroys a pleasure ship 
before he submerges agains for the evening. 
Many people evacuate the city during the 
following day, and the Army hurriedly sets 
up defenses along the harbor area. Judging 
from past experience, they assume that the 


unseen force. Strangely enough, the man in 
the building claimed that he had actually seen 
the legendary beast; now, he is dead. In 
addition, the helicopter is smashed by the 
storm— or was it by something else? 


thing will not reappear until evening. 

That night, Godzilla surfaces near a 
Japanese warship. Before the craft can bring 
its big guns into action, the radioaetiv.e 
monster explodes it with his fiery breath. He 


then moves into the heart of the city. Despite 
cannons, tank units, planes, and whatever 
else is used, Godzilla pushes on and smashes 
everything in his path; whatever he doesn't 
shatter, he sets on fire. Before long, the 
entire metropolis is wrecked, and thousand- 
of people are . ,n Godzilla returns to the sc 
when he decides that his work is done, but I 
will do the same to other cities if he is i,< 
stopped once and for all. 

There is one last hope; a famous scientist 
has developed an honest-to-goodness oxygen 
destroyer, which he doesn't want to use 
because he fears that it might fall into the 
wrong hands. His fiance— who doesn't really 
love him— convinces him to try the weapon 
against Godzilla, and a Navy ship transports 
the man and his invention to an area where 
the fearsome saurian is searchg for food. The 
guy dons a diving suit and submerges with 
the deadly container, and when he sees his 
target, the weapon is activated. Immediately, 
all of the oxygen in the surrounding water 
begins to dissipate. Godzilla starts to 
suffocate amidst the bubbling current, and 
when the inventor is certain that the 
dinosaur will die, he kills himself. Bellowing 
loudly, the awesome beast dies a few 
, moments later, his flesh disintegrates 
seconds later, and then his very bones 
disappear. In the immortal words of Steve 
Martin, "The menace is gone, but so is a great 


then crawls onto the piers and moves into the 
city, despite all attempts to stop him. Before 
long, the fiend derails a packed commuter 
train and kills almost everyone on hoard. He 
smashes some more buildings, and then 
returns to the water when jet fighters arrive 
and begin firing at him. Naturally, many 
more people flee the city and head for the 
mountains after this attack. More military 
units are sent for, and a .special line of 
towering, high-tension electrical lowers are 
hurriedly set up as close to the bay as 
possible. These are Tokyo's main defense, 
anti if they fail, the city may fall. The 
evacuation continues in an orderly manner, 
but nightfall comes too soon; there are still a 
great many people in the area. 

Not long after sunset, Godzilla rears his 
ugly head and lumbers out of Tokyo Bay. The 
monster quickly reaches the power lines, and 
as soon as he touches them, 300,000 volts of 
electricity are sent through them to destroy 
him. At the same time, the cannons which 
were silent up until now open fire. Even the 
combined electricity and firepower fail to 
stop the monster's advance. He opens his 
mouth and melts the gleaming towers, and 
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The 200 ft Horror 
from the Earth’s 
Beginning.. burning 
the human race 
with its Hell Fire., 
crushing the world 
% in its path! 

^ NOTHING so fright- 
ful has ever been 


fiiant Behemoth! 

By Tom Rogers 

Although no credit was ever extended, this fairly good dinosaur 
t hriller was a remake (read ‘ripoff ) of THE BEAST FROM 20,000 
FATHOMS. Willis O’Brien animated the monster model this time 
-around, and something new was added— the creature could emit 
deadly radioactive rays (as if he needed them!). 



At night, THE GIANT BEHEMOTH wanders around London in search of more food. 


A t a British fishing village, hundreds of 
■ v:ad fish are washed ashore. The cause of 
their annihilation is unknown, and the 
authorities are baffled. One evening, a mid- 
■ 'e aged angler is exploring the shore, when 
.• denly he is terrified by something that he 
rising out of the sea. When he is found 


the' next morning, he is covered with 
radiation burns; just before he dies, he states 
that he saw a "behemoth.” 

When scientists Steven Karnes and James 
Bickford go to the village to investigate the 
strange occurrences, they test the fish and 
find them to be radioactive. When subjected 



The lowering monster struts through London, 
unimpaired by the military's attempts to stop il. 


to a particular test, they glow, which 
indicates that they contain a strong amount 
of radioactive particles. 

Not long afterward, a steamship carrying a 
load of passengers is beached. Mysteriously, 
no bodies are found on board the vessel. 
Similar occurrences are reported during the 
next few days, and Karnes decides to track 
down the menace. He procures a boat, and 
uses a geiger counter to search for the highly- 
radioactive thing. The mission is a failure 
because the unseen creature is faster than 
the craft; they are extremely fortunate that 
the monster did not turn and destroy them. 

One night, the gigantic monster comes 
ashore near a farmhouse. The brave farmer 
fires at the brontosaurus-like beast with his 
rifle, but then intense radioactive waves 
emanate from its body and burn the man and 
his family to a crisp. Huge footprints are 
found on the scene, and Karnes goes to a 
museum of natural history with the hope that 


experts there will be able to identify the 
unknown monster. From there, an expedition 
sets out in a helicopter to find what is 
believed to be a leftover from prehistoric 

After a while, the scientists report over 
their radio that they have found the 
dinosaur; they see its glowing outline 
underwater, and they move in for a closer 
look. The naval personnel tracking the 
aircraft are incredulous because their sonar 
is not picking up the alleged creature. 
Suddenly, the beast’s powerful rays strike 
the helicopter and explode it. 

As a result of this last disaster, battleships 
and destroyers are dispatched to kill the 
leviathan. Despite the power of modern 
weapons, the behemoth continues to make its 
way down the coast. The scientists conclude 
that the monster is dying, from the radiation 
that it somehow absorbed, and that it senses 
this. They therefore assume that the thing is 
following its natural instinct to die in fresh 
water— possibly the Ghames River. 

The experts are right. In broad daylight, 
the dinosaur attacks a ferry that is 
transporting people and vehicles across the 
Thames. The vessel is overturned, and all of 
its occupants are slain. After satisfying its 
hunger, the long-necked gargantuan sub- 
merges amidst churning waves. 

The populace of London becomes fright- 
ened by the presence of the seabeast. 
Soldiers take up defensive positions in the 
dock area, but before armored vehicles can 
move in, the monster emerges from the 
water and begins to roam the city streets. 
The thing is hungry again, and there is a lot 
of food in the area. 

Naturally, the civilians panic and run for 
their lives. Traffic becomes jammed, and 
drivers are forced to flee from their vehicles 
if they value their lives. The tremendous 


weight of the monstrosity is enough to 
squash cars like eggshells. Buildings are 
smashed, and people are trampled to death as 
the giant moves deeper into the metropolis. 
The Army is helpless because the small arms 
that the soldiers are equipped with prove 
useless against the behemoth. To make 
matters worse, the leviathan's radioactive 
rays are maiming and killing many people 
who are merely in the vicinity of it. 
Thousands die as the creature proceeds 
unchecked by anything that is thrown at it. 

Meanwhile, Karnes and a team of scientists 
are preparing a special torpedo to be used 
against the behemoth. Radioactive isotopes 
are loaded into the projectile, for the purpose 
of speeding up the beast's internal disinte- 
gration. When everything is ready, the 
torpedo is carried aboard a two-man submar- 
ine, and Karnes and Bickford propel the craft 
toward the monster's location. 

At night, the dinosaur crashes through 
London Bridge. After it reenters the river, 
the submarine finds it and fires the deadly 
cargo. The torpedo explodes when it hits the 
leviathan, and the behemoth dies almost 
immediately. However, another report comes 
in soon afterward that hundreds of fish are 
being washed ashore along the coast of the 
United States. The film ends right after 
Karnes 1 says, “Here we go again." What 
terrible thing will rise out of the sea this 


GIANT BEHEMOTH (1959) Allied Artists. 
79 min. Directed by Eugene Lourie. 
Screenplay by Eugene Lourie. from a story 
by Allen Adler and Robert Abel. Special 
ellects by Willis O'Brien, Jack Rabin, 
Lewis DeWitt and Irving Block. Starring 
Gene Evans, Andre Morell, Leigh Madison, 
Jack MacGowran, John Turner, Maurice 
Kautmann, Henry Vidon. 
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Gorgo! 


by Jason Thomas 


Even though this film was named after an errant young dinosaur, 
the creature’s overgrown mom was the real star of this production. 
After pulverizing Ixmdon, mother and son went on to star in their 
own Charlton comic book— as good monsters! What, we ask you, 
could be more disappointing than a once-destructive dinosaur gone 
straight! 



to bring sunken treasures up from the ocean 
floor, and he doesn't want competition. On 
one of these expeditions, a diver is actually 
frightened to death by something he sees 
beneath' the waves; before he dies, he 
manages to say one word in his native 
tongue: "Monster!” 

When Joe and Sam do a little diving of 
their own, they are attacked by an outsized 
octopus, which is another ancient species that 
was released by the eruption. After they 
conquer their eight-armed foe, they see a 
killer shark, but moments later the fish is 
slain by something huge and unidentifiable. 
That night, the shark's killer reveals itself to 
some fishermen. Without warning, a 20-foot 
dinosaur rises out of the water and crushes 
one of the rowboats. The massive creature is 
a gorgosaurus, and later on this same 
monstrosity comes to be known as “Gorgo.” 
When the giant wades ashore and heads 
toward the village, everyone joins to fight it 
Bullets prove useless against the thing, but 
someone throws a firebrand at Gorgo. and he 
flinches. Some other men pick up flaming 
sticks, and when these are hurled at the 
gargantuan, it backs off and returns to the 


Mrs. Gorgo has little difficulty in demolishing a Bri 
toward England. 


J oe Ryan and Sam Slade are on a salvage 
mission near Ireland, when all of a sudden an 
underwater volcano rises to the surface and 
erupts near their ship. In the resulting fury, 
the seacraft is nearly destroyed. The vessel is 
tossed by the fierce winds and tremendous 
waves, but Nature's cataclysm finally 
subsides, and the waters return to normal. 
Soon afterward, the crew discovers that a 
number of strange-looking sea creatures are 
floating to the surface. The fearsome-looking 


sh destroyer that was sent to stop her advance 


things are actually fish that have beer, 
considered extinct for millions of years, yet 
they were obviously alive prior to the 
volcanic eruption. The things are but a hint of 
what is to come; if small creatures survived 
the eons, why not large ones? 

Joe and Sani sail to Nara, a little island oil 
the Irish coast, to make repairs on their craft. 
From the time they arrive, a man named 
McCartin tries to drive them away. They 
later learn that McCartin is employing divers 


Hoping to capture the monster and exploit 
him, Joe goes underwater in a bathysphere, 
while Sam and the crew stand ready on the 
ship's decks. The shining object draws 
Gorgo's attention, and the monster, grabs the 
diving bell and tries to shake it loose. Joe is 
nearly killed before his friends drop a huge 
fishing net over the dinosaur. They then 
secure their inhuman prisoner with heavy 
chains and more netting. 

Against the wishes of the Irish authorities, 
the men decide to make a lot of money by 
sailing to London and exhibiting Gorgo by 
way of the Dorkins Circus. When they arrive. 



they parade the giant through the oil \ 
streets on top of a large truck. Eventually, 
the fairgrounds are ready to contain the 
fearsome captive. When Gorgo is being 
prodded into his special cage, though, he 
breaks lqose and kills a man before a flame 
thrower is used to force the monster into his 
new abode. 

While Gorgo is kept on exhibit in an elec- 
trically-lined pit, his mother— all 200 feet of 
her— comes out of the water near Nara island 
in search of her offspring. Failing to find him, 
she completely destroys the village and its 
inhabitants, and then proceeds toward 
London. When contact with the island is 
broken, a Royal Navy destroyer is dispatched 
to investigate. The ship sees, fights, and is 
sunk by the incredible she monster. and all 
hands aboard are lost. The gorgosaurus 
pushes on, despite all attempts of the Royal 
Navy and Air Force to stop her. Whenever 
she surfaces, planes and ships fire at her. but 
the creature's skin is too tough to be harmed 
by the powerful shells. 

In time, the monster reaches the Thames 
River. Since fire worked against Gorgo, an oil 


tanker releases its cargo into the water, and 
the fuel is set on fire. However, the inferno 
fails to stop the giant; only humans die as the 
flames sweep across the bay. Since the Army 
has had time to dig in, everything from 
pistols to rocket launchers are employed 
against the beast, but nothing stops her. The 
Army and Air Force use their full destruel i\ . 
capabilities against the she-demon. but 
nothing short of a nuclear weapon can hurt, 
her— and perhaps even that would fail. Many 
buildings and monuments are destroyed by 
the giantess and the military forces, and a 
great many lives are lost. The city is in a 
panic, as landmarks such as Big Ben, 
Westminster Abbey, and the Tower Bridge 
fall before the female's onslaught. 

The towering invader finally reaches the 
amusement park where her son is being held 
captive. For a while, the high-voltage 
electricity that surrounds Gorgo manages to 
stop his mother, but not for long. She soon 
kicks her way through the apparatus, breaks 
down the barrier, and rescues her “little 
boy." The two return to the ocean without 
destroying anything else. They are together 
again, and that is all that matters. They have 
taught man a lesson that he is not likely to 
forget; London lies in ruins, and the soldiers 
have given up trying to halt the beast. 
Natural brutality has won out over our 
mechanized strength, and man is left behind 
to lick his wounds for having been so 
pompous and greedy. 


GORGO [ 1961 1 MGM. 76 min. Directed by 
Eugene Lourie. Screenplay by John loring 
and Daniel Hyatt, Special efte ts by Tom 
Howard. Starring Bill Travers. William 
Sylvester, Martin Benson, Bruce Selon, 
Barry Keegan, Basil Dignam, Maurice 
Kautmann. 





These exclusive life-size MONSTER TIMES’ 
Star Trek posters are sout-stirring items that 
no Star Trek lover will want to be without. 
Handsome, life-size (over six foot) photo 
portraits of CAPTAIN KIRK {William Shatner) 
and MR. SPOOK [Leonard Nimby],' these 
Startling posters will transform any dull, 
ordinary wall or door into an instant Star 
Trek gallery. Get ’em while they last! Only 
$2.00 plus 60c for postage and handling 
each, or get both for only $4.50 [postage 
included:, a saving of 70 cents (a 
considerable one in these penny-pinched 
times). 
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